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=~ BUT3CFHHIRAE Tia Denora 1995 EHARHIESE ( B S4B RAEVERE) (Beethoven and the Construction of Genius):

“Posterity has been good to Beethoven. He has been beautified in both the plastic arts and music scholarship, where so much of the

field of Beethoven scholarship is occupied by hagiography [EEFE{#H], Mainstream musical history has therefore ensured a bias-in favor
of Beethoven’s genius, an unacknowledged but nevertheless elaborate set of instructions for his appreciation. Because pro-Beethoven

culture is so extensive, the experience of his music can be a very rich one.”
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