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“This chapter will sketch the social and intellectual background for the new musical
language and describe its central characteristics. The following chapters will trace
its development in opera and vocal music; examine how composers applied the new
idiom to instrumental music, including several new genres and forms; and show how
composers such as Haydn and Mozart enriched it with elements of other styles to
create what has become known as the classical style.”

- Donald Jay Grout, A History of Western Music, 8" edition (2009)

“Mozart and Haydn, the creators of modern instrumental musie, first showed us the
art in its full glory; but the one who regarded it with total devotion and penetrated to
its innermost nature was Beethoven. The instrumental music of all three masters
breathe the same romantic spirit...”

- E.T.A. Hoffmann, “Beethoven’s instrun{ental Music” (1813)
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