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Digital sampling therefore offers the possibility of what I would
call performative quotation: quotation that recreates all the details of
timbre and timing that evoke and identify a unique sound event (¥ %%). In
other words, traditional musical quotations typically cite works; samples
cite performances. (¥ %) it is the possibility of performative quotation,
including the ability to manipulate those sounds, that sets sampling apart
from traditional quotation and has led to some astonishingly creative works

- of modern music. = o
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