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1. TEFILAEESE (stlgma) TRE—7TE THA{R 4 (relationships ) AJ5ES -
T3k T BE 5 (attributes ) » | —HE Erving Goffman {j54 : ‘&EZi8
BrIEES)

" (ESEEESAOTR R - EEAEEHE (simultaneity) 2 - BHA—
{E7E & FEE (imagined community ) 1§ % FEE - | —H E Benedict
Anderson (fRERRIEEEE)
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3. TaBIEFERANAZALL (is) » MERFEAEEEHERD (has)  SEE
e NIRRT (become) | FHECH | Bl SR {ERF2EEH
DAR e N\ —E M BB ainas T AR AL . —89FE » RES M
& EeAREE o A ETFERY . — I Pierre Bourdieu “Outline of a Theory
of Art Perception”.

4. TEETZELUGERFELE Al DI LR E B E s 25 - 5]
HERERTEME L EREZB L REYML  EETEEEAHES - A%
HEES - | —H E Theodor Adorno, “Culture Industry Reconsidered”.

5. THtETEETEHEEINEFHAEREE M FHIHEE g
S %meﬂ“ﬁ]‘ﬁ”‘?’iﬁﬁﬁﬁﬁjﬁ 72235 (partial penetration ) » FREA4
ELEEE — HE Paul Willis, Learning to Labor.

6. TEEMEADSK T ZOUERIT EfEEEE R TE R B T
#IEEM -, —HE Dick Hebdige (X3 + EMERIEE)
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