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“More recently, in the climate of the post-modern crisis of representation that has

affected the social sciences in general, proponents of the “new™, interpretative

and post-processual archaeologies—drawing on, among others, Bourdieu, Geertz

and Ricoeur. on the one hand, and Foucault and Marxist critiques, on the other—

have transferred their allegiance from the notion of a single, monolithic, unified

past, revelatory of an objective “truth”, to a series of multiple and fragmented

pasts whose meanings are partial, equivocal and subjective” (C. Bithell: [16).
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